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New installation celebrates women artists and artists of color 


Cleveland, OH (April 12, 2021) — The Cleveland Museum of Art (CMA) today announced the 
reinstallation of its contemporary art galleries. The reimagined galleries stage fresh conversations among 
works in the museum’s contemporary collection, celebrating in particular work by women and artists of 
color. The reinstallation is made possible with principal support provided by the Sandy and Sally Cutler 
Strategic Opportunities Fund. The redesigned contemporary art galleries open Tuesday, April 20, in the 
S. Mueller Family Galleries of Contemporary Art including the Betty and Max Ratner Gallery (224A), 
Toby’s Gallery for Contemporary Art (229A, 229C) and the Paula and Eugene Stevens Gallery (229B). 


“By prioritizing the work of diverse artists from around the world, this new installation demonstrates the 
wide range of perspectives, backgrounds and identities that animate contemporary art,” said William M. 
Griswold, director of the Cleveland Museum of Art. “These galleries are the first to be reimagined in 2021 
and are part of an exciting initiative undertaken in connection with our strategic plan (1), which calls for us 
to reinstall several galleries each year, enriching our visitors’ experience with new works, themes and 
interpretive approaches.” 


“This installation carries forward in time stories whose beginnings are told throughout the museum’s 
historic collections,” said Emily Liebert, curator of contemporary art. “Creating connections across time 
and place is one of the great opportunities of presenting contemporary art in an encyclopedic museum.” 


Through four major themes, this installation explores the ways contemporary artists reimagine topics that 
endure throughout art history. The Figure features artists rethinking the possibilities of portraiture and 
representation of the body. Simone Leigh, whose Las Meninas (2) (2019.175) is on view, describes her 
work as “auto-ethnographic”; she combines self-focused narratives with forms and materials typically 
found in African art. This interest in fusing histories and visual traditions is characteristic of other works in 
this section. 


In Found and Made, some of the works are created with ready-made everyday objects like a light bulb or 
a Chain-link fence, while others celebrate the quality of touch in the handcrafted. Still others bring these 
interests together: Vija Celmins’ Blackboard Tableau #12 features a pair of seemingly identical 
blackboards; however, one was found and the other was made by the artist. Through her observation of 
detail, Celmins generates an accord between the mass-produced commonplace object and the uniquely 
crafted one. 


“Visitors will find that the new display includes conversations between longtime favorites and exciting 
recent acquisitions,” said Nadiah Rivera Fellah, associate curator of contemporary art. 


Living Abstraction features works that are animated by associations with living matter. While Zilia 
(2020.262), on view for the first time since its 2020 acquisition, juts off the wall in three biomorphic peaks, 
the openings in Lee Bontecou’s untitled structure (4) (1967.77) look like bodily orifices and lunar craters. 
The latter is a nod to Bontecou’s self-declared “joy and excitement about outer space.” 


The artists included in Color, Shape, and Line use these foundational art elements to create dynamic 
compositions. As Al Loving expressed in 1969, “The wall must be pierced, brought forward, pushed 
back.” In his geometric abstractions, such as Blue Rational/rrational (5; (2019.58), Loving evokes three- 
dimensional space on a two-dimensional surface through strategic layers of cubic forms and carefully 
calibrated juxtapositions of color. Innovations by the artists here created important legacies that have 
influenced generations of younger artists. 


Please view the press kit (6) for images and more information about highlights on view in the 
contemporary art galleries. 


Visiting the museum’s permanent collection is always FREE to the public. Reserve FREE entry tickets. [71 
The museum's hours of operation are Tuesday through Sunday, 10 a.m. to 5 p.m. The museum is 
closed Mondays. The last ticket reservation for the day is at 4 p.m. There will be no new entries 
into the museum after 4:30 p.m. 


For more information about the museum’s safety procedures, please view the FAQ sheet on the 
museum’s website at cma.org 1g). 


About the contemporary art collection 


Spanning from 1961 to the present day, the contemporary art collection at the Cleveland Museum of Art 
is constantly expanding to reflect the world around us. In recent years the department has shifted its 
strategy to collect more broadly in a way that mirrors the entire museum collection while recognizing the 
quickly evolving nature of contemporary art as younger generations of artists explore new forms. The 
department also seeks to champion under-recognized artists and to provide a more holistic, global view 
of art made in the second half of the 20th century and later. 


The collection includes paintings by pioneering artists from the 1960s, including Mark Rothko’s No. 2 
(Red Maroons) (1962), Ellsworth Kelly’s Red Blue (1962), Agnes Martin’s The City (1966) and Andy 


Warhol’s seminal and monumental Marilyn x 100 (1962), as well as sculptural works by Lee Bontecou, 
Yayoi Kusama, Donald Judd, and Richard Serra. There are also strong holdings of artworks from the ’70s 
through the ’90s that reflect the complexities and diversity of modern life, including works by Emma 
Amos, Louise Bourgeois, Robert Gober, Jenny Holzer, Wadsworth Jarrell, Anselm Kiefer, Ana Mendieta, 
Alice Neel, and Martin Puryear . Art from the 21st century is represented by recent acquisitions of key 
works by artists such as Rachel Harrison, Simone Leigh, Teresa Margolles, Gabriel Orozco, Kara Walker, 
and Anicka Yi. 


e 1964.142, Red Blue jg 

e 1967.77, Untitled (4 

e 1984.191, Firebird 10 

e 1990.8, Lot's Wife [11 

e 1992.212, Scroll (12) 

e 1995.171, Curved Plane/Figure VII (Study) 113) 
e 1997.246, Marilyn x 100 (14) 

e 1999.86, View out the Window [15] 

e 2002.29, Blind Man's Buff (16) 

e 2002.65, Alien Huddle (17) 


e 2010.463, Baby Stroller (19) 

e 2011.32, The Principal Wife [20 
e 2012.49.11, Escargots (11) (21) 
e 2012.49.12, Escargots (12) (22) 
e 2012.49.16, Escargots (16) (23) 
e 2012.49.3, Escargots (3) (24) 

e 2012.49.5, Escargots (5) (25) 

e 2012.67, Fountain of Blood 26) 
e 2014.11, Untitled (27) 

e 2015.81, Golden Eikonostasio [28] 
e 2016.268, Heritage [29] 


e 2017.128, Tea for Two (The Collector) (31) 

e 2018.299.1, Weeper [32] 

e 2018.299.2, Beat Out the Sun 533) 

e 2018.299.8, Trouble and Appearance 34) 

e 2019.175, Las Meninas .2) 

e 2019.58, Blue Rational/Irrational [5] 

e 2020.263, Anima, Silueta de Cohetes (Firework Piece) |35) 
e 2020.64, El manto negro / The black shroud (36) 
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About the Cleveland Museum of Art 


The Cleveland Museum of Art is renowned for the quality and breadth of its collection, which includes more than 
63,000 artworks and spans 6,000 years of achievement in the arts. The museum is a significant international 
forum for exhibitions, scholarship and performing arts and is a leader in digital innovations. One of the top 
comprehensive art museums in the nation, recognized for its award-winning Open Access program and free of 
charge to all, the Cleveland Museum of Art is located in the University Circle neighborhood. 


The museum is supported in part by residents of Cuyahoga County through a public grant from Cuyahoga Arts & 
Culture and made possible in part by the Ohio Arts Council (OAC), which receives support from the State of Ohio 
and the National Endowment for the Arts. The OAC is a state agency that funds and supports quality arts 
experiences to strengthen Ohio communities culturally, educationally and economically. For more information 
about the museum and its holdings, programs and events, call 888-CMA-0033 or visit cma.org [37]. 
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